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At x'arious tiin(g a Prado exliibition at the NMWA has been considered, of works were spread through()ttt the entire Special Exhil)ition Gall{,ri(is
and at long last tliis exliibition. "Obras Maestas (lel Museo Prado." was spac(. AIso, there was not a major difference between extiibition
th(, rcialization of that idea. atten(lance on weekdays and weekends. Possibly this w'as also because
  N(,(idl〈iss to say, thc exhibition centered on exainples of Spanish visitors were experienced ex})ibition viewers. or had allowed more tim〈,
paiiLtitigs, inclucling sev'eral by Ve]i')zquez. How(nver, this exl'iibition was for their visits and thus did not result in packed galleries at peak tim(s,
not : inipl〉' a recountinEis of the trencls in Spanish art. but rathc)r, was Ii'i any c:ase, there were relatii,'ely few i,vl'io exl])ressed displc,sasure
;}vrangcid in a nunil)er of clearLy･ clefined sections t"eflecting specific regarding crowding. The inuseur[i also used this exhibition for its first
tl)cimniic' aT)d historic.bal dic."hotoniics. The courtly, arts of the Hapsbt]rg experin'ient with allowing elcntentai〉･' and middle s(.'hool stud{:]nts fre(i
dynasty were contrasted with those of the Bourbon dynasty. The admission to a sr)ecial exhibition, and even this did not cause crow(iing,
i[ikbrnati(}nal nattir( of the court co]lections was shown in contrast with lt was. in fact, a generally well-receix/'ed policy. (Mikiriosukc Tanabe)
th(, Nvork: of Spain's own c:ourt painters. Courtl)v; arts were conipared
vNJith rc･ligious arts, Finall.1,', tl'ic," 16th-18th c:enti.irics, whcn artistic a{/'tix･'ity
was foc'uscsd in thc,i c'ourt, were shown in contrast with the ISi)th (.:entuiy,
whi('h focused on art creatcd for public museuins and the Acad"ny. [Cataloguel
'1'hiottgii this orgatiizational shape of the exhibition, visitors were iible to Edited by: Akira Kinoshita (Professon Showa Women's University: (]uvst
appr('('iate the role p)ayed by the royal collections that were a Curator. NMWA), Nlikinosuke Tanabe at)d Sliinsuke N･Vatanabe
prcLd('('〈'ssor to the Prado, and the significance of the ro〉,'a] famil.iyr's EsSays:
                                                               El Musco (iel PradolFernando Checa Crc madesinlcirnatiunal (Lolle(-tion and patronag( activities within the histoty of art.
                                                               I..as co]eccio]ies de piritt]ra dcs los rey(s (ie la Casa de Austria De ('ailos V ,il"urtl"ir. it was anti{/'ipated that tliLrough tli)e comparison of Spanish                                                               Carlos IIIPilar Silx･ a Maroto",orkt Nvitli inajor repr( sentative "'orks h"oM the COrC' ai'tiSti(- regiOnS Of The Legac.v of charles Vlry,likinosuke Tanabe
I･;urop(van art, su〈.'h as ltaly, FrancLe and Flandcrs, tlite exhibitioii cOUId vdazqLiez and the Court Portrait:Traclition and InnovationlYasujirC) Otaka
c'larilx' tli{･ spe(.`ial characLteristi〈.:s of tl'ie relationship betwc (/ n Spanisl-t Still-Lifc I?lepresentation in Spanish l'ainting of th(.i First }'Ialf of the
arts an(1 those of th( other regions. In general, exhibitions that take as Seventeenth CenturyIKoJ'iYukiyama
tliciiv mai" theme the history or nature of a specific collection itself can GoYa ai)d th(i P(}intii)gs of VelElzquez in tl]e Ro.val CollectionlAkira Kinoshita
bcic'oiii(' sii}]p]y an undifferentiated arra), of works froni that collection. Pi'oduced by: Insho-sha Co.. Ltcl.
1 Iowc･v(ir, in this instance, the 77 carefully selected works were arranged
                                                               Transportation and installation: Nippon Expressin IIi(li al)ovc.i described grou])ii'tgs. an(/l thus provided iv'isitors with a
Sii])Pl(t Vi〈'w of thc' characteristi(Lis of the Spanish royal collection, It must DiSPIaY: TOk〉/'o Studio
lxi admitt(id tl)at tl'i(.i {.sff( crtiiv'eness of this exhibition concept relied on
tlKi i"("]{tsion of high quality works by artists such as Velazquez, Goya,
Zurbariin, Murillo, Titian and Rubens,
  As thci NMWA curatorial staff lacks a specialist in Spanish Art, the
museum appointed Professor Akira Kinoshita of Showa Women's
t.jniv(ivsity as Guest Curator of the NMWA in 1999 and asked hiin to
parti('ipate in the entire exhibition process. from planning to sele(lition
of works through negotiations regarding works to l)e display, ed. rl'hrough
l'rofessor Kinoshita's efforts, inai'iy Japanese scl)olars of Spai'iisl/t art who
are inembers of the Association of Spanish and Latin Ainerican Art
EIistory, such as Wascda University Professor Yasujir6 C)taka, and
Dir(vctor of the Yokohama Museum of Art, Koji Yukiyama, assist(d in
work on catalogue production an(i the Iecture series. I woul(i like to
make a sp(cial note of thanks liere for how their efforts made the
( xhil)ition an all the more significant event,
   While more than half a million visitors att(ndcd the exhibitiori, the
crowciing or confusion that can occur in su(ih situations was avoided.
"I"his (.-aii largely, be attributed to thc fact that a r{/)lativel.i,y' small nLimber
2{)
